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still surviving in authentic forms, and the way appears to be open
for a definite judgement as to their relations.
Such a judgement cannot be given. The Kalevipoeg had to be
left out of the reckoning, according to Comparetti, because of £the
liberty which Kreutzwald allowed himself in the composition of the
poem (he even went so far as to versify prose stories and sagas), and
the ugly fact that he burned his manuscripts'. We are left with the
Kalevala, but we find that this is not an epos in any of the accepted
senses of that term. The Kalevala was constructed out of the
ballads by a scholar who was also a very fine poet; with the lightest
of touches he harmonized many things said and sung about
Vanamoinen and Lemminkainen, and he found a place for many
incantations and bridal songs. With consummate tact Lonnrot
gave his poem a uniform texture, consecutive episodes, and a fine
'Gotterdammerung' in the last canto; but the Kalevala has no real
unity of action or hero or traditional transmission. The Kalevala
is definitely un-Homeric. Andrew Lang was overjoyed to discover
that Comparetti's investigations gave no support to the theorists
who supposed the Iliad to be stitched together from pre-existing
ballads. Rather, the instance of this poem shows that even the most
skilful stitching does not produce an epic. Contrariwise, of course,
the comparison of Finnish ballads and epos will not serve those
who may hold the theory that ballads are epic detritus.
Jakob Hurt's collection of Esthonian folk-songs shows that in
general they revolve around the same themes as those of Lithuania
and the later German balladry. They are chiefly songs of domestic
occasions or adapted to particular occupations. Hurt's divisions
are into songs about songs, for girls, wooing, marriage, man and
wife, counsel, the unfortunate, work, jests, conscription, some
narratives, and miscellanea. Those who sing them are evidently
peasants and fishermen, as in Lithuania. A girl is advised to prefer
a ploughman husband to any one else, and an idle husband or wife
is a crowning misfortune. To offset this impression is the import-
ance which the singers attach to the towns as providing the stan-
dards of their art; particularly notable is the place assigned to the
Latvian port of Riga. Marriage is, for peasants, the beginning of
a kind of slavery. The husband and his folk are, as with the
Lithuanians, 'strangers'; in one he is called 'the bad one'. A
woman may even marry the Evil One himself (Vana Kannel 53,
54). Orphans are assigned a sad pre-eminence in ballads of woe.

